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This bibliography is the result of a literature review conducted during the summer of 2009 as part of a 
study of art museum copyright and licensing policies funded by The Samuel H. Kress Foundation.  It    
collects literature on copyright and licensing issues pertaining to reproductions of works of art, with a 
particular focus on literature examining the relationship between museum rights and reproduction 
policies and copyright law.  More generally, it includes literature on art and copyright law, examining 
issues such as notions of originality and the impact of copyright and licensing on the creation of new 
works of art.  While the majority of works in this bibliography are concerned with United States 
copyright law, it also includes relevant English-language literature on international and comparative 
copyright laws.  The citation style is based on the The Bluebook: A Uniform System of Citation, widely 
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